Ayelet Amrani Navon
Tent

Ayelet Amrani Navon concurrently hosts and is being hosted at
the Umm el-Fahem Art Gallery. She sets up a tent for two on a
wooden platform in an area that serves as a passageway. The
heap of stones and the empty bowl in front of the structure give
the setting a ritualistic and enigmatic dimension. While reflecting
on its meaning and waiting your turn, the artist invites you to sip
herbal tea from the spice garden and then to mount the platform
and be her guest in the tent for a face-to-face encounter.

Amrani Navon'’s tent was first exhibited at Griffin Gallery (today:
Elephant West) in London in 2017 as both an artistic and human
act by which the artist explored how a sense of foreignness can
transform into one of comfort and intimacy. This time, Amrani
Navon chose to sit in the tent at the Umm el- Fahem Art Gallery
for a whole month at all times that | tis o pen to visitors. By so
doing, she makes a statement of intention, one of total devotion.
Her act entails a level of endurance that tests her physical and

nsychological abilities so that she can be fully present for each
visitor in every encounter.

The fabric of the tent serves as a slender and flexible buffer, a
second skin of sorts that separates the host and her guests from
the external overt space. Amrani Navon suggests to each of her

guests that they should be mindful during the encounter of the
changing sensationsand the associationsthat well up. The memory
of the experience and the bundled stones that gradually surround
the tent are the only remaining traces of their stay together.

The tent evokes a transient experience and one of nomads. Inside
it, the ancient custom of hospitality, mentioned as far back as
the times of the Patriarch Abraham, continues to take place.
According to this tradition, upheld by desert dwellers, sojourners
are privileged with generosity and kindness from strangers.
Amrani Navon’s family roots are planted in Arabia (Amran, Yemen)
and in the West (the United States). She has spent much of her
life migrating between Israel and the U.S. and experiencing the

disparity of traditions, customs, and cultural conventions.

The artistic path of Amrani Navon began with painting and
making sculptures and installations. In recent years, she has
found it increasingly necessary to base her art-making on her
own bodily presence and to challenge the boundaries of the

self. This drew her to the medium of performance, in which the

experimental dimension has been prominent from day one. Even

though the event unfolds within a defined space and time and
sometimes even under predetermined rules, the psychological
process and the interaction of artist and viewer are unforeseeable,
nonrecurrent, and variable. The result is a laboratory of sorts
where alternative social models are reexamined. Amrani Navon
invites the viewer to an encounter that presents an opportunity
for mutual transformation, an experience meant to remove
interpersonal barriers—something especially needed at this time
of social distancing.

Shir Meller Yamaguchi
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