Scratched Horizon | Manar Zuabi

The home is a stored memory that seeks an opportunity to float across the mind. The clock
ticks across the condensed color surfaces to a meaningful state of what is said or not
said. Scratches on a wall, on which Manar Zuabi chose to write an untold story, engrave
the memory of the place. It is a kind of imaginary house, which for a moment is rebuilt
using gilded contours, creating a dream - a dream about a real house that contained
objects and memories: an iron bed, a ceiling fan, a doll and a game of chess.

To contain the place, the heart sometimes stutters and wonders about a variety of
possibilities for creating spaces of light, touching untouched, in dreams of an endless
journey. A journey that begins in the heart of the hometown of Miriam from Nazareth,
the mother of Jesus, until she arrives here, in Umm el-Fahem. It is not just a journey
from one place to another, from one Palestinian city to another, but a journey through
the tormented soul of the Nazarethian artist, who tries to weave the threads of story and
memory, while discovering and exposing places, houses and memories.

This exhibition leads the viewer to different dimensions that make up the geography of
the place. And the place is a kind of open window to the scratched horizon, through which
the artist tries to open before us countless windows to memory, which sometimes also
leads to doom. Manar recreates here a hidden memory within the intersections of axes,
some of which are woven through her favorite colors, white and black, through which the
artist expresses a state of “in-between” that, she feels at any given moment, expressing
the existential restlessness in which she lives.

This exhibition continues, in effect, a journey in a long-term project, through which we
pass multiple stations in time and space. From Miriam’s city from Nazareth to the port
of Haifa, where the character of Saraya Bint al-Ghul (translated as Saraya, the Ogre's
Daughter) begins to weave, from a legend invented by the writer Emil Habibi in one of his
wonderful novels. Saraya’s character is in charge of preserving the historical memory that
may be erased over the years. This is not exactly the same story, as Manar’s fingerprints
are certainly different from Habibi’s, as she presents us with a story that emerges from
scratches and deep engravings within the wall. From Haifa Manar continues along the
country’s shores, reaching the ancient houses of Jaffa, and from there it migrates to the
geographical heart of pre-Nakba Palestine, touching Jerusalem, through the memories
of Edward Said. Her wanderings continue towards the hometown of Jesus and also to
Ramallah, until she reached this station of Umm el-Fahem.

Other elements included in this exhibition include a bed, which accompanied the artist
in her former works, her favorite white and black colours and more. The same is true of
the act of digging and scratching inside the wall, which is an act of peeling that aims to
expose and discover the figures imprinted deep within the memory of the place. These
characters exist, undoubtedly, in the artist’'s personal memory, as they also exist in the
collective memory of a people seeking a source for stories, legends and life.

At any given moment the viewer almost walks within the folds of memory to scrape the
scratched horizon that delineates the boundaries of space and time. It is an artistic act
that has come to create for us a horizon of colors that has no rest. In doing so, the artist
paves the way for dreaming and transcending the narrative of the place. The process of
scratching and engraving anchors within it an artistic statement that comes to challenge
the light emanating from the art lighthouse, as it expropriates its drawings from their
natural place on the canvas, and transfers them to the wall. The presence of the drawings
on the wall plays a key role in the process of creating the scratched horizon.

Just as Emil Habibi used to tell us about the memory of the place and recreated his fairy,
Saraya, the Ogre’'s daughter, who helps him cross the boundaries of place and time and
overcome the political and intellectual obstacles that he faced, we find in Manar’'s work an
artistic exploration that on the one hand, escapes, and on the other confronts challenges.
The exhibition includes surfaces consisting of sixty-four squares of canvas, half painted
in black and half in white, thus forming the basis of a chess game that the artist invites us
to take part in and even dive into. As is well known, this game has been deeply rooted in
Arab and Islamic heritage since the Middle Ages, as a basis for court games, symbolizing
upheavals of rule and hegemony. The artist presents a new installation work with the aim
of dismantling the classic game and trying to reassemble it. Through the game, Manar
explores the limits of imagination and connects the various axes of the exhibition. In doing
so, she offers additional possibilities of observing and changing the rules of the game,
which are not necessarily meant to keep the king and sacrifice the other participants
for him. It is a game that also incorporates feelings of the heart and its emotions, which
Manar presents to us with daring and vigor.

The time factor in Manar Zuabi’s work is also significant, since it is an imaginary time that
radiates beyond the real time and influences it. It is a kind of metaphor
for the re-creation of a world, in which time has two dimensions. This
exhibition is a reflection of this worldview in which the artist, aware of the
fleeting nature of the moment, tries to create a different reality that she
dreams of and to which she aspires with all her might. Is there a place for
such a dream?
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