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Nathanaélle Herbelin: Perhaps It Was Never So

“With the support of the Jacqueline de Romilly Foundation under the aegis of the
Fondation de France”

Nathanaélle Herbelin's solo exhibition at the Umm el-Fahem Art Gallery is her first
solo in Israel. Herbelin's painting practice may be compared to a one-woman-crew
documentary filmmaker—Ilow-tech and homemade. She takes her inspiration from her
immediate surroundings, observing and capturing subtle moments of everydayness
that might otherwise go unnoticed. Despite their seemingly unremarkable nature, her
images provoke identification as they oscillate between the personal and the universal,
the intimate and the political. In almost all of her works at this exhibition—portraits
and paintings of interior spaces and objects—one can detect allusions to Herbelin's
attraction to the odd and the other. She documents the world around her frankly and
straightforwardly and produces delicate and sensitive images of people whom she
knows or have drawn her attention. She contemplates her surroundings with the gaze of
an intrigued guest, putting every marginal experience through several metamorphoses
and translating it into a world that, while rich in detail and bursting with vitality, is also
sometimes lonely and estranged.

The ambitus of themes that pique Herbelin's interest in her portraits is broad, from
formalistic concern about the shape of a face or some other physical attribute, to an
emotional interest or an intuitive connection with the emotional state of the person
facing her. Herbelin's interior spaces may be termed mental voids or landscapes. She
builds a stage and mounts on it scenes lacking in people but abundant in content.
Sometimes one can sense the presence of people in these scenes via the objects that
are strewn across them or the atmosphere that envelops the moment described.
The gallery walls are covered with a profusion of works that depict daily artifacts and
objects such as a towel rack and laundry on a clothesline. Even into these humdrum
items, however, Herbelin manages to breathe mystery. The mingling of color and its
application on the canvas express a sense of time and depth in the manner of layers of
an ancient fresco. Herbelin organizes the world in an order of her own. Her willingness
to reveal her emotions through her works makes every moment that she documents
into an intimate but impersonal experience. By setting the events above time, however,
she maintains the boundaries between herself and the viewer.

1351 j5031 G5 @) Lag) 10l Judics

Uy [9g9c :dazdll

le) Jo3I (53,8l Laymall 90 paall pi grall oyl Al § Galuye S 5ol poy=all
dubgll dwjaall — ljg 9 Cuwyd o oL § piusg M| @ Osby cacyeys OMJI (S
Ol e lg) laci L?J.SJ.J (s a0, dygue) Ml 2,5 LeJLo..CI Cudyey randl ygiall
— wolpe3lg Aol wlclad)l Wlogw) wlgied! — i lgllaci gra> & -Usglly clail
256yl ,oJ.x.QJqu.:W-.)lS.: Le.uo.e.:.o it cyyl (b LJI\).N'JS.OJUMU[&OB[J
9I p.e_‘))_su ..\|J_9I O luasii d._+wl.w.>_9 CLo_gsag Q)i 'OJwL_A.D dDIJ.&Q._) Le.; bl lesz” &9 (.76-9
Olouss 8oy o lgls ddole dyai JSg ,(J9uad s Sy didl (§ (o gl Tgxa)

Ll Qpizag umg 4sd 8Ll s log Jroladl i plle J lgazyil

S Jio S| jo3l o 29y zuwly Wlgpyod! euy 3 0y pei Ul wlegsgall Jlw
drwail] 1 go wasdl Jolsill i ablell o8l d] 5538l diouusll pasbasll g asgll

golol wdlgll Gasuill

G g9 -daidd dislS o wlelasS Galyd lgawy LUl ddslal wiclasll eld Kozl
owlusPl, Bloi o o3l .ggauaall dide giSlg HluiBl (o dJ s s line Sy lgaleg dunio
85090l daslll isSs i1 £lgs3l of bpsaall (ol @b o Mguinall § Oluasub jgasy

@leoll Juwsll o @aliall dlas Jio diogd] GoleRly cbwdl 905 LUl JlocHl dySis
08508l iy Gl 2, diinig ] poliedl 030 (§ Gi> g vl plas b i Gle
Jloci oliub @ JIT 90 S Gamlly cdall polus] o Goladll e dvsgg osll zjo e
kable WlauSil olosiwl Jonig .lgr uols alai § alledl gulid abkss .dayod)l ¢Syl

g;og.a.:l.eﬂ WMUSJWQJJNdl Le_o.ugupg_QJCLbQJJSL.?JLa.CZHJbUA
Sbinall g lgiw 9ol Gle Bdlss JWhy el Gad &lasHl

D71VN DT I'N N7 ,7INL | ) 7270 TNIN)

0"23AN N9V :NNXIN

YIND NTY NIWND TR’ NDNYN NN DN9-T7N DIN NIINNT NN7)2 7210 NN 7¥ TN NDNYN
NYXN1ELNI9MN NIINNT NI2JN 'NINTN 190N NV, ANTIA] NTNT OY, 1191 DINNIYIND NT7T2 7200
NITIAVN 722 DYND .NINTENRYY NN 7Y DNWII DFI0'Y 7Y L(TIVEY a0 1) 7"1IN 7'V
217 7200 7Y ND'WNT 0NN NINTT AWON - 0'X9NAI D'NI9N 077NN 1IN NINY7ITA - NdNVN2
;NI NI0] N0 D71V NN NTYNN NNLUTIVIA 010 7 N2NYT7 0VN NNIT N7Y NTINNN NI
N1ANN NN .N2'T7 NNIWN NN DYNY IN NN NN D'WIN TV DT NI NITY2 NYNN
VWY 071V 'TI7 N2 NNOINNIEDYT71272 NND NNV N2 NF7IY NN 721,770 MIN 7w 01N N2'20]

221N 772 D2 0'N'YT7 N, 07N NTNIED'0N9]

NIADN IN 02910 NIND '007TNIO |"2YN YA AN NINIZITN NN 7200 NN D27VNY D'NWIN TVIN
0'N1IION 077NN NN.NTIN TNV DTNN 7Y 'W91N 12XNT 'I'ONIDINILNT IN 'YW VT NNNN NITO
N7 NIIND N2DIN NN NFTVIENNA NI N'D.0YT701N 09120 IN O'77ND NN7T IWON NN |70y
NIND IN DNTI9NN 0'X9NN 1T NIAXO NIMNT 7¥ NINJIDA WNT |N D'NYYT LDIN NINTN N DTNN
IN NI2IN N7NN J122 0'NP-01' D'O7MAINI 0'XON NNNNNN NITIAY 77¢ ANINNN YN NN N99IND
NNYNT NNTXN 7200 178 D'NMIY 0’092 D2 D7INGE, N7 NI IN NI02N 72N 7Y VI7N N0
NV 17019 NTIAY 7 NI2OWA 1IND NIVIENT NWINN D'V'AN 72N 7V INNJNIEYAXD 1127V .JAInon
N'NY VY1 7D ND9IN NITIAVN T D' N9'WNT NTY NIAININ .NT7YN 1T0 071V NN NIINN 710N
NITI22N 7V MINIY )21, |10 7VN NPININNN DN NTNYN NN VPN NT N DINYOIN NMINT NTVNN

N9IXN 27 N2



